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Abstract

The present paper focuses on Ingmar Bergman’s masterpiece, Persona (1966), in the attempt to examine the production of the subjectivity according to Gilles Deleuze and Felix Guattari’s critique of the ‘Theatre of Representation’. The paper takes as starting point the schizoanalytic theory conceived by Deleuze and Guattari in The Anti-Oedipus (1972), paying particular attention to the central notion of ‘Body without Organs (BwO)’ and the contradictory influence of schizophrenic desire. This entails fundamental implications linked to the idea of ‘molecular identity’ aimed at dealing with the subjugating system of self-representation derived from psychoanalysis.  

More specifically, the aim of this contribution is to build a dialogue between the aforementioned theory and the ‘Theatre of Cruelty’ developed by Antonin Artaud in The Theatre And Its Double (1938), which constitutes a powerful alternative against the ‘Theatre of Representation’. Artaud, who himself suffered from schizophrenia, directly targets the organization of the ego in order to achieve the ontological fluidity of dichotomic individuals. In this sense, what Artaud actually pursues is to disrupt the univocal concept of ‘Faciality’. Put briefly, the ‘Theatre of Cruelty’ confronts three normative principles of representation -‘Face’, ‘Voice’, and ‘Name’- which are deeply interwoven. This conceptual approach takes the reflection upon theatre as the perfect metaphor for elucidating the way in which subjectivity is produced, thus basically considering aspects such as role, mask, mirror, etc. 

In this context, the paper provides an analysis of Persona from this theoretical point of view and casts light on the striking similarities shared by the film. In particular, the paper explores the relationship between the two main characters, Elisabet (Liv Ullmann) and Alma (Bibi Andersson), seeking to uncover the procedures according to which they play fixed roles in the theatre of their own lifes. To gain a better insight into the ways in which the two women try to escape from typecasting, it will be necessary to study how they undermine ‘Face’, ‘Voice’, and ‘Name’ and implement the ‘Theatre of Cruelty’. Elisabet, who works precisely as a theatre actress, makes the decision to remain silent, as she were playing Bartleby the Scrivener (Herman Melville, 1853). On the contrary, Alma, through her persistent monologue, progressively transforms herself into her patient. Both Elisabet and Alma call into question the model of the ‘Theatre of Representation’ and reveal ontological production in an entirely new light.

As can be seen, the theme of this contribution revolves around the production of the subjectivity at the crossroads of self-identification processes. In this scenario, the paper adresses the objective of clarifying the modes of subjectivation which operate within the ‘Theatre of Cruelty’ in opposition to the ‘Theatre of Representation’. In this connection, the paper analyses the arousal of ‘molecular identities’ in the film of Ingmar Bergman as a resistance force against regularisation. Thus, the paper also excavates the pathological phenomenon which surrounds masquerade as a creative tool within Bergman’s work. Ultimately, the purpose of the contribution consists of analysing the relationship between Elisabet and Alma, pointing out the powerful connection with The Anti-Oedipus and its theoretical and aesthetic values.
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